e

4172018 €6

i<
Issue

o
Z
<
24
L
OC

F T e :ﬂ’:

p
O
=
<
r
L
O




REBECCA HUTCHINSON

DON WILKINSON

The studio of Amencan artist Rebecca Hutchinson n
bucoiic Rochester, Massachusetis s a mutlaceted
workspace lhal Includes a small and simple
woodworking shop printmaking and papermaking gear.
as wel as kins and ceramics producton equpment
Huichinsen, who has bean a prolessor of ceramics at
the University ol Massachuselis, Dartmouth sinca 2001,
clearly uses it all, Sometimes, tha equipment funcl.ons
as the tools of a sollary craft, but more cftan than not
she combines the elements of the vanous disciplings
to create complex and ornate three-d mensional works.

Clay is Ihe fealured star in the sculptures or structures]
formulaled as componenis of large sile speciic
installations Paper and wood are supporting players
and Hutchinson deftly unstes them admirably, as | thosd
combinations wers always mean! 10 exist as singuid/
entilies,
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is largely botanical in appearance and she notes
o work oo sittes of existence” Ihat she continues (o
L 4 study. They include 1he structur of nature,
= igraction ol various, compating {yel somelmes
the int tary) forees of nature, biological diversty and
oﬂ"fr.;:nce ol lifa itsell manfesied as the stuggle to
::W axpand. rapraduce and nurtura,
Jsa COMmMAn lendency tocreate great divicles between
ings such as an and science. Bul Hulchingon §
nane af that. As the daughler ol scientisis. she has
> ragnd curiosty and a leamed paint of view. Her works
:m g resut of careluf observation of the nalurai world,
- dacisons and a maticulous handling of malerals
gha digs into the muck, both figuratively and literaly She
physically and spintually embraces the Mother Earth herself

in workS collectively called the Datarminate Growith series.
shalakes inspiration from roct systems. rock ouleroppings,
‘moss, the forest fcor. and Invasive species and the
species that fight back against them. She finds poelry
in the strength that arses lrom the tragilty of small scala
gnd large scale ecosystems, floral beauty and ferccily and
|plant formations of all kincis. The tree trunk that insistently
grows right through a chain link fence is an apt metaphcr
for ber work, 'n which e refuses 1o give up Hulchinsen's
work is highly detailed wilh great respect for tha traditons
{vessel ceramics, papermaking, figurative sculpiure} that
make up the sum of her whole, but il is a respact that
not overly pious. For example, she is influenced by Persian
s and tsiamie pattem making but she is not behoidento
unnecessary fiourishes nor burdened down by a tendency
loward decorahen

The sculpiures are made primasily from bul a few elements
Thera is, of cowrse, clay, some which is “site-dug’, some
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which is purchased. Thera are lengths of harvested wiscw branchas that form a skeletal substructure in the works; an undercamage of sarts, put together
with wooden pegs. They are the bones that the flesh of c:ay adheres to. forrming a unified body. And there are delicate. fibrous florets of handmade paper,
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made pink, powder blue,
apncot gr seagreen by the
addition of fragmenis ol rags,
ltable linens, or repuposed
cliothng {from famiy members
or lhnfi stores), blended inlo
the pulp 0 the papermakng
process. Soma of the florets are
pure pager. athers are blended
with clay 1o creale ‘paperclay’
Some of the forets are fired
to give a hard edge (cone 6)
while olhers are underfired
and stabifized with whule glue
Al are inlerconnected. They
ara llowery tatterdemakons
transformed  into something
that manages to be both
earthbound and etheraal

Sometmes tha pulp ilsef Is
mada from garden matenals
{Hulchinson grows much of her
famly's lood) or from industrial



surplus goods. such as sisal hemp, used in the
manufacture of nugs, rope and burap bags.
Hulchinson construcls her complex sculplures by
combining the clay and paper efements in such a
mannar that they always seemed (0 have coaxisted
in 1nal form. Tha individual components mamian
their distinct identities even when brought 1ogether
in & compaosite harmony, She lacilates the marriage
of media with the application of a mixiure of paper
puip and clay,”as seemingly thick as peanul butter
and it acts as a nearly indestructible bond ng agent
as il hardens’

Her Orange Burst is a wall hanging that appears
ch-so de’cate but ke nalure itself, appearance can
belie the truth. it is an elegant work of peach tones
pele yellow and lavender iransformed mio funnel-like
shapes and camatons. There are elemants of foral
sensuality tha! could rval any of Georgia O'Keale's
naughtier work. Green Bloom is quieter and cooer,
nch wilh penwinkie blue, ecru and faded verichan
Both works balance hard against soft and glossy
[ agains! matle, whi'a hamessed 10 a iralis of willow,
harvesied by the artist. The cancept ol equiibnum is
manifested lhroughout her struciures. Dicholomies
amarge - ralwre and culture, the feminme and the
masculing, the rigid and the acquiescent- and then
they merge with an aesihetic sase
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There is a term known as ‘bloom dynamics’, which is dafineg

the abilily of botanical forms to grow despile boundaries fo
point in which additional growth is accommodaled and separ
ndicual siruclures appaar to be unified iram the graceiul gror
palterns.’ Thal delintion is also applicatle to Hutchinsc
dynarnic sculplural ceramic and paper hybrids, whether they
suspended lrom Lhe cefling, hung upon the wall, erupling from
foor tike an encroaching forest or providing a lush deep came
botanical beauty.

Her work can ba understood as an artisl.c ecophysiology fwihic
the biological discipling that studies the adaption of an organis
physiclegy) Her organisms are of clay, paper and willaw, w
she adeplty manages to do {with the sculptures and instakath
which arise from them) is o gel Ihe viawer to understand whi
al means. Without the need for the wordy exirapolaton of acr
Hutchinson's impressive arlisanry is mingled wilh deep-sea
devotion (o bigger farces, Her work is not only a symbol for
necessary and dynamic interwovenness of natura but it serves
a sweal and nol-so-subtie mataphior for society

Rebecca Hutchinson. s a Professor of ceramics at the Univer
of Magsachuselts, Dartmouth.

Don Wiknson is a Massachuselis-based art crlic, cut
commenitator and panter

Photograly. Perman Museum instaiiaion - Pertman Musel
Tumman Lanrson Galiery instaialion, Green Bloom - Kunt Ke
Artist hands - Jell Van Tine, other imaqes cowrtesy of ke artst



